Introduction
The appropriate term to describe the approach of the Damascene writer Mohamad Shahrour 1 to the study of the Qur'an is defamiliarization: it describes the process in which language is used in such a way that its use suddenly attracts attention and is immediately perceived as uncommon, as deprived of 'automization, as deautomized'.
2 Defamiliarization is a subversive strategy to describe an object of art 'as if one were seeing it for the first time'; its aim is to counteract conventional 'habitualization' in the way of reading art so that eventually very familiar objects become unexpectedly unfamiliar to the reader.
andreas christmann h¸dha l-kit¸b), 4 i.e. as if they were seeing it for the first time. This is meant to be a comprehensive programme of challenging traditional perspectives on the Qur'an, which he regards as being corrupted by the 'inherited dubious axioms' (al-musallam¸t al-maur¢tha al-mushkila) of the Islamic discourse. Shahrour wants to demonstrate that the exact opposite of what 'habitualized', 'automized' interpretations say, is true.
5 It is no wonder, then, that his books have become a permanent object of fierce debate and criticism in the Arab-Muslim world.
6 They have also started to draw some attention in Western academic circles interested in Islamic reform and liberal thought in modern Islam. 7 However, although Shahrour has already been labelled as the 'Immanuel Kant in the Arab World' 8 or as 'a Martin Luther of Islam' 9 and his books as an 'equivalent of the 95 Theses that Martin Luther nailed to the door of the Wittenberg Castle church in 1517', 10 to introduce and explain his work to the Western reader is still a desideratum. For a better appreciation of his style and approach it is necessary first to introduce some biographical details of Mohamad Shahrour's life.
